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Elizabeth Peyton (b. 1965 Connecticut, USA) graduated from
the School of Visual Arts in New York in 1987. Her first show
was in 1993 in room 828 of the Chelsea Hotel and she has
since become one of the most preeminent artists working
today. Her subjects are mainly artists, including musicians
and writers, as well as historical figures; people known and
unknown to the artist, both alive and dead. The works capture
the essence of a character as well as the time they inhabit. In
Peyton’s work we can observe her deep understanding of
aesthetics, dedication to the ideals of art, and profound
appreciation for creativity and the human spirit. In these
images she brings new layers of meaning to the tradition of

portraiture.

This exhibition offers a concise introduction to Peyton’s
more than three-decade career. Featuring 40 works
spanning from the early 1990s to the present, it was created
in close collaboration with the artist. The exhibition title
“Practice” carries a double meaning: the habitual act of
repeatedly performing a skill, and all of the other elements
that fuel understanding of the practice. In Peyton’s visual
language, vivid colors, powerful brushstrokes, highly refined
compositions, abundant expression, and an economical use
of brushstrokes are brought together through a variety of
media including oil painting, painting on paper, gouache, and
multiple forms of printmaking to create incisive images. When
Baudelaire wrote of the artist as “Man of the World, Man of the
Crowd, and Child” in his essay “The Painter of Modern Life,”
he could well have been describing a figure like Peyton—a

painter for, and of, our contemporary age.

“Elizabeth Peyton: Practice” is organized by the National
Portrait Gallery, London, in partnership with UCCA. “Practice”

reprises key works from Peyton’s solo exhibition “Aire and



ZERELLEES . NCHIERZERS. UCCA  Angels,” curated by Lucy Dahlsen and the artist, and held at
Young Associates, AR ZHES1EKEEIHABIE the National Portrait Gallery from October 3, 2019 to January
8. B, Clivet FR=iF. BJE BenQ 5, 2020. This presentation at UCCA is organized by Luan
Active House RFIATI5ZHF o Shixuan, UCCA Curator. The exhibition is made possible
by generous sponsorship from Bank of Shanghai. Exclusive
support for environmentally friendly wall solutions comes
from Dulux. UCCA also thanks the members of its Foundation
Council, International Circle, and Young Associates group, as
well as Strategic Partners Aranya, Bloomberg, Barco, Clivet,

BenQ, and Active House for their support.
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FWTE-AE, (FWE) , 1991, LLRE, 42 x 206 om, Fil - RURETE.
Elizabeth Peyton, Napoleon, 1991, charcoal on paper, 42 x 29.6 cm, Collection Sadie Coles.
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Peyton graduated from the School of Visual Arts in 1987, and by the
early 1990s, she was seeking out her path forward. She took refuge
in literature, devouring classics by Stefan Zweig, Marcel Proust, and
Stendhal. The culmination of this formative period was a charcoal
drawing of Napoleon Bonaparte after a portrait by Antoine-Jean
Gros on the cover of a biography by Vincent Cronin. The drawing
depicts the handsome, young Napoleon as a first lieutenant colonel,
his long hair parted in the middle, staring out into the distance. A
simply written “NAPOLEON?” at the top of the composition playfully
alludes to the source material. Peyton considers this small drawing
the first mature work of her artistic career. It was the moment when
she discovered how these defining figures in history and culture can
embody the dynamism of their times, and how a single image can
hold this history.
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One summer | read a couple of books, one of which
was by Vincent Cronin, and that book changed my life.
In it | understood something about portraiture, that in
a picture of a person, in that person you could see the
whole time they lived in. Reading the story of Napoleon
it hit me that one person can totally change the world.
| understood that was what | wanted to do, that this is
why | would make portraits. It made me feel that it was
important. A person is the receptacle of everything
that is happening.
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In 1993, a 27-year-old Peyton held an exhibition in room 828 of the
Chelsea Hotel. Viewers could pick up a key from the front desk and
enter on their own. This exhibition, which only lasted two weeks,
featured a series of historical portraits. Even though there were
few visitors, the show came to be seen as the opening salvo of
Peyton's career. Peyton's first show in London was also held in an
unconventional location—a pub in Brixton. In several interviews,
Peyton has expressed her interest in bringing paintings out of the
gallery space and into the world. As she has noted, people aren't
necessarily looking at the works there as art, which is its own form of
freedom for both the viewer and the artist.
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FWFA - @|m, (K2), 2016, W EMFE, 616 x 4120m, FAAKE.
Elizabeth Peyton, David, 2016, oil on board, 561.6 x 41.2 cm, Private Collection.
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My earliest memories are all of music. But somehow,
punk made sense to me more than anything else had.
It made me feel less alone, and really excited about the
world. It was a real passion for me, listening to the music,
finding it.
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To the artist, the transcendence of music lies in the simple and
powerful way it expresses universal emotions:its spontaneity as well
asits reaction to and transformation of its surroundings.
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Elizabeth Peyton, Eternal Return (Tutankhamun), #1,
2020, monotype on Twinrooker handmade paper,
76.8 x 56,5 om, Private Collection,

HMARERA T, JRIBARE . RZIREFIARZ R E
#HBPE. REVREFTEIRETARITR. &K
AEE—IRRE LR XIKETE, —RRR—1DTF
FiRETERk. HME T MEF=A. HIAH, NEE
RAEXRR, REEEE—E{FmAtEIC, BXFK
i%%%ﬁﬁoﬁ%ﬁﬁﬁﬁEW@Iﬁim@W
ARIEE -

I've been making prints for a long time, monotypes and
etchings and the odd woodcut. | like about prints that
you have to make it all happen in one go. | don’t work
on one piece for a long time, an afternoon usually. |
tend to try things out. | would say that, historically,
prints have typically been the afterword to a work.
But for me it’s a foreword. Often I'll make a work after
something | make in the print studio.



LENEMAE. EUUZRSEEBEIRR,
AR —TMERNES, BERNERET, WTF
—IREERR, REIFEEE, RERIFREZFHY,
BLEFmIRE—EEEEHNESE. X528
KMEXR, MEBLFRSFRETEMTA. RR
EMRE, RBRECMEREN—. —BIFRFEEN
BRERE, RUAESZRRSARRIFIN,

Painting is different. It can be many accumulated quick
moments, or happen over a long time, but the difference
is that the surface is so important to a painting. In
printmaking, the surface is flat. With a painting, the
weight of the surface has to be right. It's not about failure
so much as it’s about letting the painting tell you what
it needs. Just watching it, watching everything that’s
happening in it. A painting takes place over time, so it has
many influences cominginto it.

FWSA R, (RESMNEE), 2013, R LB,
305 x 235 x 2cm , FAAWLHE .

Elizabeth Peyton, Andro and Ketuta, 2013, oil on
board, 30.5 x 23.5 x 2 cm, Private Collection
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Peyton’s works vary widely in their creative process. Sometimes
they are intimate, direct depictions from life. Others come from
her memory, literature, found images, or distorted photographs
that she takes herself. In the latter, she is intrigued by the strange,
fantastical colors that sometimes appear in these images.
Peyton’s choice of subject is also intuitive. Some works draw
inspiration from other painters, such as Giorgione or Delacroix,
though she never simply imitates their works. Rather, she hopes
to use them as subjects of exploration and study. “l am curious
to see what happens when | let it go through my own body:.”
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FWSE - AR, (RRENEA (BRRIEHR) ), 2016, RAFLEMFIRE, 978 x 776om , ABEELSRWE.
Elizabeth Peyton, O My Weary Beloved (ML), 2015, on Twi paper, 97.8 X 77,5 om, Yuz Foundation Collection.
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The opera pictures started maybe ten years ago. |
never really understood how that reductive language of
opera worked, and how powerful it was, where none of
the elements can be dominant. They all have to be kind
of slightly underdone, like undercooked, so then they
can come together and hit you in every way. Then | was
particularly fascinated with Wagner—how he created his
operas, and how the stories don't make sense. There is
so much you can say about it, that level of mythic writing
to represent what's happening right in front of your face. |
was very affected by it.
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Peyton’s works are often linked to the European tradition of
Romanticism. How to capture the “aura” of this spirit has been a
thread of her practice for many years. To the artist, this cultural
legacy is a powerful expression of human nature and the
creative spirit.
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Elizabeth Peyton, Wha in, Jonas Kaufmann), 2011-2012, oil on panel, 22.9 x 27.9 cm, Collection of Barbara

Gladstone, New York.
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%3iF Conversations
% I / UCCA #RE/T Online/UCCA Auditorium
2020.8.15 7% Sat 20:00-21:30

Speakers: Elizabeth Peyton (Artist), Nicholas Cullinan
(Director, National Portrait Gallery, London), Philip Tinari
(Director, UCCA Center for Contemporary Art), Luan
Shixuan (Curator, UCCA Center for Contemporary Art)

On August 15, 2020, UCCA Center for Contemporary is
proud to invite artist Elizabeth Peyton and National Portrait
Gallery Director Nicholas Cullinan to participate in a live
stream dialogue with UCCA Director Philip Tinariand UCCA
Curator Luan Shixuan, discussing Peyton’s art, her recent
work as presented in her solo exhibition at UCCA, and the
traditions and history of portraiture.
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Speaker: Julia Long (Artist)

Responding to the issues raised by Elizabeth Peyton’s work,
and to introduce the alluring mysteries of portraiture and
figurative painting to a wider audience, in September 2020,
UCCA Center for Contemporary Art is pleased to invite
artist Julia Long to serve as guest lecturer for a special
watercolor painting workshop. Long is known for her skill
at capturing the human form through flowing lines and a
vibrant, retro color palette. The three-hour-long workshop
will begin with a guided exhibition tour followed by a
watercolor portrait painting class led by Long.
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For this exhibition, UCCA Kids has designed four art
workshops, bringing children on a journey learning about
Elizabeth Peyton’s art, the stories within her paintings,
contemporary portraiture, and how to find their own unique
voice through art. Please follow the official UCCA Kids
WeChat account to sign up for classes.
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In conjunction with the exhibition, UCCA has produced the bilingual exhibition catalogue
Elizabeth Peyton: Practice. The book features high-quality reproductions of all exhibited
works, an essay by former National Portrait Gallery Associate Curator Lucy Dahlsen, and
a dialogue between Elizabeth Peyton and UCCA Director Philip Tinari. The publication
contextualizes Peyton’s work, from her education and formative influences to her artistic
maturation and new explorations undertaken in recent years. The catalogue is published
by Beijing’s Culture and Art Publishing House. It is available for purchase in UCCA Store.
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Working in collaboration with Elizabeth Peyton, UCCA
Store has designed a suite of products inspired by
the artist’s paintings and drawings, including masks,
notebooks, posters, t-shirts, postcards, and key chains.
L ,I C ﬁrg These items are available exclusively at UCCA Store,
C p Store located at the museum’s exit, and in our online shops.
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