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Lubaina Himid CBE RA (b. 1954, Zanzibar; lives and works in Preston, UK) is Emeritus
Professor of Contemporary Art at the University of Central Lancashire. She is recipient of
numerous awards including the 2017 Turner Prize, the 2023 Maria Lassnig Prize, and the 2024
Suzanne Deal Booth | Flag Art Foundation Prize. Himid has exhibited extensively in the UK and
internationally. Himid’s solo exhibitions include: “Barricades” (Hollybush Gardens, London,
2024); “Make Do and Mend” (FLAG Art Foundation, New York/ The Contemporary, Austin,
Texas, 2024); “Street Sellers” (Greene Naftali, New York, 2023); “Plaited Time/Deep Water”
(Sharjah Art Foundation, UAE, 2023); “What Does Love Sound Like?” (Glyndebourne, Lewes,
2023); “So Many Dreams” (Musée cantonal des Beaux-Arts, Lausanne, 2022); “Water Has a
Perfect Memory” (Hollybush Gardens, London, 2022); “Lubaina Himid” (Tate Modern, London,
2021); “Spotlights” (Tate Britain, London, 2019); “The Grab Test” (Frans Hals Museum, Haarlem,
2019); “Lubaina Himid” (CAPC Bordeaux, 2019); “Work From Underneath” (New Museum, New
York, 2019); “Gifts to Kings” (MRAC Languedoc Roussillon Midi-Pyrénées, Sérignan, 2018);
“Our Kisses are Petals” (BALTIC Centre for Contemporary Art, Gateshead, 2018); “The Truth Is
Never Watertight” (Badischer Kunstverein, Karlsruhe, 2017); “Navigation Charts” (Spike Island,
Bristol, 2017); and “Invisible Strategies” (Modern Art Oxford, 2017).

Recent group exhibitions include: “The Time is Always Now: Artists Reframe the Black Figure”
(Philadelphia Museum of Art, Philadelphia/The Box, Plymouth/National Portrait Gallery,
London, 2024); “Entangled Pasts, 1768-now” (Royal Academy of Arts, London, 2024); “Women
in Revolt!” (National Galleries of Scotland, Edinburgh/Tate Britain, London, 2024); “A Fine
Toothed Comb” (HOME, Manchester, 2023); “A Tall Order! Rochdale Art Gallery in the 1980s”
(Touchstones Rochdale, 2023); “Arcadia for All?” (The Stanley & Audrey Burton Gallery,
Leeds, 2023); “Being and Belonging” (Royal Ontario Museum, Toronto, 2023); “Divided Selves:
Legacies, Memories, Belonging” (Herbert Art Gallery & Museum, Coventry, 2023); “Le Retour”
(MRAC Languedoc Roussillon Midi-Pyrénées, Sérignan, 2023); “Thinking Historically in the
Present” (Sharjah Biennial 15,2023); and “uMoya: The Sacred Return of Lost Things” (Liverpool
Biennial, 2023). Himid's work is held in various museum and public collections, including Tate,
London; Museum Ludwig, Cologne; Solomon R. Guggenheim Museum, New York; Guggenheim
Abu Dhabi; Hammer Museum, Los Angeles; Sharjah Art Foundation; Kistefos Museum,
Norway; Musée cantonal des Beaux-Arts, Lausanne; Rennie Collection, Vancouver; MIMA,
Middlesbrough; British Council Collection, UK; Arts Council Collection, UK; Government Art
Collection, UK; Victoria & Albert Museum, London; National Museumes, Liverpool; Whitworth
Art Gallery, Manchester; and Rhode Island School of Design, Providence.
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If those who have been deprived of their voice begin to speak, what kind of history will emerge?
This question has been at the heart of Lubaina Himid’s (b. 1954, Zanzibar) artistic inquiries
throughout a career that has spanned nearly half a century. Himid is a distinguished artist and
educator, and was a leading figure in the Black Arts Movement in Britain during the 1980s.
Since that time, she has been reinterpreting Black experiences and historical trauma in her
paintings and installations.

Himid maintains a profound interest in the materiality and performativity of painting. She
often portrays human figures on life-sized cut-outs, creating a strong sense of space and
theatricality. Her skillful overpainting allows her to layer new and old histories on the surfaces of
everyday objects and furniture. She freely transforms a rich variety of symbolic languages, from
patterns symbolizing specific cultural traditions to excerpts of texts drawn from her readings
and writings, as well as sound works made in collaboration with Magda Stawarska. Through
these creative strategies, Himid extracts, reconstructs, and reimagines Black experiences and
histories including the transatlantic slave trade, the African diaspora, and her personal life.

This exhibition presents major works from the 1980s to the present, including cut-outs,
overpainted everyday objects, portraits, and sound installations. The figures in Himid’s
artworks appear as if conjured by the artist, infused with new identities and subjectivities within
a visual world that she creates. They inhabit, migrate, strategize, create, and labor, gradually
transmuting into concrete, fully fledged characters in fictional settings that oscillate between
historical moments and contemporary realities. Himid's practice is of reshaping, retelling, and
renaming, as a way of conferring identity, dignity, voice, and visual form to individuals lost to
a brutal history. She does this with an eye towards constructing a dialogue between now and
then, reminding us that these histories are not as distant as we might think.

“Lubaina Himid” is curated by UCCA Curator Luan Shixuan. This exhibition is generously
supported by UCCA International Circle. UCCA thanks the Maria Lassnig Foundation and
British Council for their special support. Exclusive wall solutions support is provided by Dulux,
and Genelec contributed exclusive audio equipment and technical support. UCCA also thanks
the members of UCCA Foundation Council, Young Associates, as well as Lead Partner Aranya,
Lead Art Book Partner DIOR, Lead Imaging Partner vivo, Presenting Partner Bloomberg, and
Supporting Partners AlA, Barco, Dulux, Genelec, SKP Beijing and Stey.
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On the exhibition’s opening weekend, UCCA will present a special conversation featuring
artist Lubaina Himid, UCCA Curator Luan Shixuan, and Berlin-based researcher and
curator Clémentine Deliss. The event will include a keynote speech by Clémentine and a
roundtable discussion among the three guest speakers. Together, they will offer distinct
insights shaped by their respective expertise, illuminating the themes and narrative
central in Lubaina Himid’s artistic practice. The conversation is designed as an invitation
for audiences to delve into the artistic world of Himid—an influential figure in the British
Black Arts Movement of the 1980s— exploring her focus on Black experiences, gender
perspectives, linguistic systems, and her poetic yet incisive reflections on history. For
the latest updates on this and other events, please visit UCCA’s official website, WeChat
account, or other social media platforms.
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